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Lucrezia dies of the harsh treatment he metes out
to her.

It is impossible to read this story without being
impressed by the similarity it bears to the story of
George Sand and Chopin. She was not the only
author who solemnly declared that the charac-
ters in her book were not intended to represent
living people, and at the same time drew them
in such a manner that their origin was unmis-
takable. Both in her novels and in her subsequent
hot denials she can be classed with all those eager
writers who, having found cc good copy " in their
own lives, have told stories and afterwards fibbed
about them. George Sand attempted to persuade
her public that the book had no relation to her
own life, and, in order to do so, declared that
Chopin did not recognise himself in the char-
acter of Karol. A naive piece of evidence !
George Sand's Prince is certainly a travesty of the
real Chopin, but, fax from proving that Chopin
was out of her mind when she created the char-
acter, the differences can be used to support the
opposite case.

Had Liszt been moved to create a work of fic-
tion with Chopin as the central figure, he, per-
haps, would have given us a more authentic
character. From his recorded observations and
comments we can guess at some of the features
which Liszt would have embodied in the creation.
The character would probably have been egocen-
tric and reserved ; uninterested in other people's
conversations; a Catholic and a patriot who